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OUTLINE OF ARIZONA VIOLIN COURSE OF STUDY 

OBJECTS OF STUDY: First and Second Years 

To develov scale work in two octaves with various bowings 
and rhythms, with Tonic and Dominant arpe~~ios. 
Develonment of lower positions with introduction to 
those higher up. 
Physica1··possibilities of the instrum1:int carefully analy• 
zed, 

FIRST YEAR 

First Semester 

TECHNIC: Blumenstengel Scales, Bk. 2 .• , Sevick Op. 1, PA.rt 1. 
STUDIES: Laighton---Steps in Shifting, Eberhardt--Violin Vibrato, 

Kohleb--Position Studies ~k.--Kayser Bk. 1. Wohlfahrt-­
Op~ 45, Bk. 2 or Op. 74, ~k. 2. 

CONCERTOS: Seitz, #4 or Huber Op. B., · #9:-. 
PIECES: Kreisler--Rondino (Simp. Arr.), Godard--Gerceuse Dancla, 

Air Varies Bk .. 1.. (ALL PIECES MUST BE FINGERED INTO 1st., 
2nd~ and 3rd POSITIONS). 

MEMORIZE: FIVE PAGES. 

TECHNIC: 

STUDIES: 
CONCERTOS: 
PIECES! 

MEMORIZE: 

TECHNIC: 

STUDIES! 
CONCERTOS: 

PIECES: 

MEMORIZE: 

TECHNIC ·: 

STUDIES! 
CONCERTOS: 
.PIECES: 

Second Semester 

Blumenstengel Scales Con 1d, two octaves, Sevick Op-. 2, 
No... 1. -
Kayser Studies--Bks .. 2 and 3 .• 
Reiding Op. 21 (Bosworth)i Portnoff Op. 14 (Bosworth)~ 
Continue proceedure for First Semester.. Beethoven-·­
Minuet in G, Godard--Berceuse, H .• Henry--Cavatina or D'anse 
de Villa~e. 
FIVE PAGES. 

SECOND YEAR 
First Semester 

Two octave scales system!)tizen bv Finger Combinations., • 
g.~., all scales beginning of First Finger on G, D, o~ A 
being fino.;ered the same, etc. Faster t _empo, legato, s·aa• 
ccato. 
~4off'ot con' d- -Maxa·s Bk. I if desired- -Kohler Bk-. II1o 
Sitt conr.erto or~ 108, a minor--Bohm Concertina Op. 377, 
No. 2 in G. 
Allen--Introductlon and Polonaise; Dancle.--Concerto Solo. 
Op. 77, No. 1. 
FIVE PAGES. 

Se~ond Semester 

Hrimaly or Schradieck sclaes (three oetaves (legato slowly) 
Schra~ieck--SchooJ. of Techniaue. _ 
Mo!'fot Bk. II--Mazas con 1 d.--Kohler Bk. II (eomplgted.), 
~itt--Op. 70 Concertino--Riedin~--Ooncerto Op. · 24 • 
Deberiot--Air Varie, No, 5t Schubert--Sonatina No. l in D, 
Faure--Bi::>rceuse .. 



: 
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1.illhlORIZE: Five Pages. 

O:BJ:t;:;C'I\3 o:;: · STUDY: Third and Fourth Years. 

Beales oral---~-three octaves. 
More intricate bowings. 
Chords, double stops given systematic · treatment. 
All scale work in various bowings and rhythms. 
Development of all positions up to and i ncluding 
the 5th position. 
Thorough study of the mechanics of a ::;ood toue. 
Physical possibilities of the instrument c .:crefully 
analyzed. 

THIRD YEAR 

First Seriester 

TEC mH C: Continue Second Semester of 2nd year .--r·nrc:e r~ aj or 
scales in Thirds and vctaves for (two oct~ves) 
Seviclc Op~ 2, (Give them in broken intervo.ls at first, 
using care not to go too fast.), Bk. 3 (in pert). 

STUDD~S: :Hoffot Bk. II con 'd--Mazas Bk. II. 
COHC::..:.RTOS: Ri eding--Op. 25, Sitt Op. 110 D mi nor. 
PIECES: &i nsel e e--Ca.vall eria Rusti can a Fantdsi e, Rachnani4off­

Kr ei sler, Margeuri t e--Tschaikowski--Krei sl er--Song 
',fi thout words. 

MEiiiORIZE: SIX PAGES. 

Second Semester 

TEC ~:·:- ·:rc: Scales three octaves starting on two lower strings, 
systemitized by finger combinations as were the two 
octave scales in second year. Continue 3rds and 
octaves, taking 1st semester group faster. iTew ones 
broken. 

STUDIES~ Do~t--Op. 37 (not taken too fast, master each . tudy 
and memorize some of them). 

CONC.i;;RTOS: hCcoly--concerto in a minor, Ortmann--Concerto No. 
2 

PIECES: Pitrne--Serenade; Severn--Polish Dance; Llynarski-­
Lazurka. 

MELORI W: SIX PAGES. 

TECH:.::rc: 

STUDIES: 

FOURTH YEAR 

First Semester 

Three octave · scales with tonic arpeggio and tonic 
major 7th arpeggio. In faster tempos. Sevic}: Op. 
1 , No • 2 sh au 1 d b e c omp 1 e te d • Con ' d • 3 cal e s i n 3rd s 
and octaves--start scales in lOths, 
Do~t con'd, Schadieck--8chool of Technic, Sitt-Op. 
32 ".Bk. II if desired. 



3 

/932- 3 3 Az Vin~ 
~F S./vuLi 

CO~i'.;LRT0.3: Venzil--Concerto Op. 112 a minor of iiollaender, 
G--Concerto in a minor. 

PIEC~S ~ Achron--Hebrew .l,l(;.elody: Dvorak--Humoreslrn~ Dvorak­
Kreisler--Indian Lament: Skilton--Siom: r1ute 
Serenade; hlassanet-Aragonaise. 

1JillJOIU ZE: SIX PAGES. 

STUDILS~ 

C Ol:TC:.:lRT05: 

PI~:J33.: 

Second Semester 

Three octave scales; tonic arpeggios, ton ic l:;aj or 
s2ve!1th arpeggios--l'.>ominent seventh ar1cs6ios, 
Dininished.seventh arpege:;ios built on t o~i ic a.nd 
leading tone. Continue scales in 10ths--st;:1rt 
scales in the 6ths and one scale in fi n~orcd lOths. 
:pont--:-c or.1pl et.<:_::d, Schadi eck--c ompl ete d- -1.~r.-uJ t zer 
ll; troaucea. ,!eiss Op. 30, Bk. III if dc Lircd. 
l-: eiding--Concertin~ Op. 7. Deb criet CO!Jc cr t o :.:_:, o. ? • 
Vio!-i.i lTo. 23 or 28. (Select fro:-·1 abo7c;). 
Dubt:rict--Air VariE:, Ho. ?. ~To. 6, or ~·o , ;:) 
Dvorak--Sonatina Op. 100. Poldinf--Pou) L:C -;re, lsante~ 
?ergolesi--Canzonettc iTapole:taie Kuzdo.:.-T· c .i'..r:eelus 
Lully--S-avotte. 
61:. "'·r~. F h.3-ES • 

DraYm vp by Arizona Violin Course of Study Co:m:1tt t ee; 1932-33, 

of the .f.,,ri zona State Tu!usic Teachers' . Association: 

.Eldon A. Ardrey--Chairman 
Head, Dept. of Music 
Arizona State Teachers Co~l o c~ Elagstaff 

Roy \.'lilliams 
Head, Violin Dept~ 
University of Arizona. Tu scon 

George s Dckeester 
Violinist; Private studio 
Tuscon, Arizona 



• AND R&UULrTIClliS F.EOARUllrG 'l'liE ';F.li."'ll'ICATIC ~ Q:;' PitIVA?.'E z.msrc TEACHERS !N ?JC 
ST.ATE ~? /J~Il.O;"'lA 

g r.u: ~udeo l' ~nded Cv"r.~da w p;-ot' st aw Th~ £ :u . 
tUD ,,. Te h-:-ro As c-clcii;..inn ld clt-:;:-z::.tion::; p ·'"ao ti7 f Erl~.a.tio 

el R quire~ nt .... s 

Four Yo .. :r 1.ul . 
a. 11:.iz~n of thtl Unit'-ld Ct...r.ta:. 

Subaci•ibe tu tho A:-i,·, il. 0.'lth o!' Allegi!' 1~e 
Pees :!a high ~or~l ch.-: .. aot .. r aud and h-.;~·-n 
Maximum eg ... limit 1 

l 2} Spoci:f ic Requirements" 

~ o.) Ba.choler of ~unic Dogr3c 
{b) A mnizr.uc. of nir.:o Z9m<:3cter hours in tb~ i'i ld -·-:- ~'lWic :i:ci:.:_ontion 
",...) Th erti:f'ics~ sho!l b is..,u. tl _·or ~ £04:• ;lC~r p ...... icd ~id r.cn.,..,!ublo 

tc ix .lfl!al' pez i 

·3) Ronemll R~quir :ments• 

( ) Tho mAj "'iiiy of th..: c20.oh£r n pup.:.l!i l!..mt F"' •:.. ....... ir hi.:;.! sc"~.J.iOl ::nisia 
cxnminationu 

~b) Fi ro eemest!:!'" hom·s r a~ceptablc cll~C'3 c c:.t ,, .rron ~' accx·edited 
<2 gc or t~ivar3ity ar.d cvitlence of 2 ;;.-..ll4-.:. wachingo !"his credit 
hould b · n the field ot mwic m" mwl.c e~~cntionc. 

le) Or» n!.?25ty clock hours of class o::.- pI.'i at~ instr"ction J.'1·0~ r~pp.roved 
tc.aDter ach r!'c 

d) Or Mas&. rea :igr o end coutinuous to .. c.hin •"' 

:n> li'ile (Certil'ia.o ·ion Off'ic ) 

·. ) ~ ..... plic'1*-ion B-ar.~· ~d tr~u ~t-ipt.s cet1cplet d i • c' tail 
!b) Crcdml io.ls cavru•5.ng mu ic i;;d r.t ·on 
(c) I.r..ttter o£ approval. fl'Cm Fri.ate J!uaic Certif'~t:tion Il"ord 
d) Credonti · ls cw~ring !'er~ .. ,aJ. l'~qulre....z:n;~ 
e) Oath 0£ Allogisn~ Card 

~5) m•izon . Stn ... Hu.sic :i;eachcrs .As~ociation f.C.viso:-y Boa.rd .. 

Thi Board is to be composed of f'.:.:vo i.'lr..:,..~C.?\J ~ th!' e tc ba chosen x ~0,-11 the 
.tl!'J.eie t~uJ..tics of l:.he U .ivcrsity cf .A:·izona the State r;ollagcs at Tampe 
and Fla.gs· l.ft 6 fhooni."C College rod Gila Ju~io.r College; om~ t:. oi the music 
dcpnrt.l':'.ent of' a. high sc:hool off erine this typo of instruction., and one 
pri a;;.e rr.usi!"' tes.cher, 

At th£J direction ct thu State .i:3;.>ard oi· E-duc3.tion t:.\e n~ as chw1god f1· 
1 .PEivato ·-..is1 Ccr ... ,11."ication SotJl•d:-t ~.o. • ·A~i7.0ne. State l!us1c Te;;u::hero ~ A!lsoo 
ia.tion .~d\'isi.1:ry Boardr. and £or aaoh vaa~.11Jy ooc:ur_"lg en this board,. three 
roc~..ndntions shall oo submitted to tt·.~ State Boa:'d o.f' Edw.:r.tic..--i ""-.:-=· =-
inal choice o!' ri~riborehip to b ntlj by tl19 State B ot Educationo 



lt..RIZDNA ST~TE ~uSIC TTI'...ACHERS 

PRESENTS 

l. The teacher must be a member in good standipg o:f Arizona Music Teachers &:fsocia­
tion. 

2. An indi Vi dual pupil of a teacher member of AMTA, may join--if he is in the 7th 
grade or above in scho 1--and prepare the requirements for the ranks under his 
teacher's supervision and be exarrined at the apnointed counsel and audition times 
along ~ith the other students and groups in his comr.lunity. 

3. Groups of l!us icrafters may be organized in various "Rays: 
(L) Each teacher may organize her punils into one or more grou~s. 
th") Communities may organiza groups along age lines--including students of various 

teachers and counciled by one of the teachers, an interested parent, school 
teacher or other person in the community. This way serves the best social 
pu+pose and is usually the most attractive to the students. Suggested 
groupings, according to school grades, are: Grouo I 7th and 8th graders, 
Group II H. S. Freshmen and So~homores, G oup III H. s. Juniors and Seniors. 
Students may then work on rank requirements v:i th their private teachers and 
club meetings can include such activities as: 

·{l} Special Recital 1rograms (in preparation for auditions). 
(2} Exchange programs with other chapters. 
(3) Demonstration of rank requirements for other clubs or parents and 

s11onsors. 
(4) Social evenings, concert tri os, etc. 

TWi.! ARIZONA STATE :n::U3IC TEAC!E-~S .A330CI_cTION r:ILL 37->QN 10R r..: 03ICRAl!~'!:R3 and its offi­
cers Will do all they can to help local comrr...unities and teachers organize. Send a 
letter to the state president requesting a state officer to come to your community 
to help you organi20t 

THE-S'l'lfi'>!. MOS!CHD'b~R OIDANIZ:;.TION'-~~-1.lUSIC-~~ aBdUCT.A.TION) 
l'lILL BE: 

I A State Music~after Committee which will be made up of the State Executive 
Board plus a teacher representating each field of music instruction in 
Musicrafters, i. e. piano, voice, organ, ins+ruments, etc. 

(a) Each of these teacher-IIlP..Jnbers of the committee will have working sub­
committees of teachers in their field. Suggestions for changes or 
additions to requirements in ranks should be adl ressed to the 
state commit+.ee teacher-member in the field concerned. He will in 
turn refer it to his commit.tee which will either reject or reconnnend 
the suggestion to the state committee. These sub-collll .ittees will 
also be resnonsible for setting up rank requirements in fields of 
study where none exist and distributing these requirements to the 
membership as soon as Dossible. 

llFor the time being* all correspondence concerning counsels, auditions, etc. 
shall be addressed to the State President who will then refer it to the 
proper committee. 

III Similarily,* all records uill be kept for the time being by the State 
S·1cretary and all n.onies de -iosi ted antl disbursed by the State Treasurer. 
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in Arizona, it will no doubt be necessary to have special 
officers within AKTA to handle its needs. 

COUN3ELS FOR THE PASJING . FOR ii.LL RANKS IN: 
I SBRVING THE CAlJ.::>i<; OF M13IC 
II TECHNIC 
III ll.:"uSICI.AN0HIP 

such councils may be set up at anytime during th~ year in each area or community. 
Date, place and time and examining council Will be determined by a committee of 
local teachers (which VIill be a19ointed by the District Vice-President in each 
area) • Houever U/~.:INIJ:\"'G COUNCIL !Ii11IW."":S LUST ~ AP...,ROV"'D BY ~ .3TATE ruU3ICP..A]T'!l.:R 
C011llITTE'i:, so names and dates, etc. must be sent to the state president at le~st 
two months in advance. They will then be referred to the committee~ 

EACHlUSICRAF'T1ER in your locality must be informed of the date, time and place of 

the -xar.ination Council at lee.st on.:; mont:h in aclvance. ?h?.se councils n.:.ust be com­
ul·"'ted b~; ~i.nril 1st and r~ tings of each 1u il :t.~ust reach the stote secretar~r by 
a~ril 7~. 

~FOR.:AROE ADDITIONS ~;-ill b 0 held during .ryril and::. ay in each area. Teh sta~e 
cor.!"i ttes -:::ill choose the auditors for each cntngory for these l)erfol"8ance a..idi tions. 

lsicra:ft:rs ~ay n.e~t tee reouire!!::nts for the various classifications in different 
-:;:ays. 

1 ~ They u:iy !Jass tl:er bef'o ,·e a council selected by the music teachers colr!Ei tte~ of 
the cor.:r;.unity (and a"J"roved by the State: usicrafter Cornttee). .Such a co ;ncil shal 
consist of at least +. :;.res n:e!.lbers all of' t.hom !EUSt be nresent at +.he t'me or the 
exa: .inations. 

2.They r..ey be met by pas5in-. the req_ ire .. er.ts before an ou+-of-tot?D. exnLiner selec · 
t .cd by the r!:.lsic +.eacher ODIIirJ.ttee of the co, munity {a·proved by the State Cor:.mitte3) 

• . _bey. may: ..be -~s.ed _ ~~t- _at thE annual au.ci tions sponsorec.i by +.he 
3tate : usic -ea:::hers . .ssociation. -~l :pe_·for..._ance -rerrii ::i.~el.£nts of musl.c can be passe 
OilY at the time of the annual ~uditions. It is not necessary for the candidate to 
pass all the indi vid:.ial requirements for a given rank at one tiLe. He may ~ _,t the 
re.,uirements one or tr.o ct a time as he fe ~:ls he is re: dy for the_ ... '.:.e:i a re ·· .,ire­
ment h~s been passed it goes onto his record and r.fien all ere 1'inish ~0 he is granted 
the insignia for that 1?artic ..ilar rank. -

I 

R:.i -- - J .T\'°S : A?PW::NTICE 1.JBICIAN, junior and 3enior ~ rcde--C~T.si~~ :i'.IBI.CINA, Junior 
and _ _,enio:c crade--JOORE:Y: ..,,:: - lBICIAN, junior and 3enior grade--J..U\S~.R STUDENT EJSI:f 
Ciai."'i. Pins will be f-.irnished in bronze for junior grade; silver for senior grade. 
:Master pins will be gold finish • 

.JWIOR GRJJ)E 
r. s;:Rvn:G ir--=s Cl..t.B~ oF 1.-Brc r. r1.JTin Ii:.. cAus:; oF : mrc 

a. B~bscribe to the i _usicrafters Creed a. ~.!<3sent evidence of musical activity 
and agre~ to live U'9 to its provisions. in your hon:e other tl:an during your prac-

b.__Gi_ye _evidenc._e__o_:t._b,_aviJ;m per!Q....rJ!Ied ___ t_ic~ J>.eriod. ----"'--
at least three tir:.:es durinr:; the year for b. :>lay the -song "Amerlcal'from memory. 
attentive listeners in sc!iool, hor:.e, or c. Subn:.i t evidence of haVing perform d a· 
coDJ!lunity ~atherin.:;. leaat three tirr~s during the yesr for 

a~tentive listeners in school, hoL~, or 
co~ · :tY gathering. 



II • T"'.'CJr IC 
a. E.;~ :;ble to play evenly, from mer;.ory 

and r.ith consi3tent fingering, major 
scales, one octave ascending and d:scen­
diDG, in +.he k~ys of C ,G, ~ :; n.:..~ F, h::mds 
separately. Close ench sc<l " ' ith +.he 
tonic chord in root position. 

II. T~CrTIC 
a. Ee a hle to ,l~ y evenly, f ·omme1-0ry 

and -:-:i th consistent fin.sering major scales. 
hands separately, +.r.o octaves ascending 
and descendinG in +.he keys of D,a,F, and 
B .tlat. Close each sc ale · r i th the tonic 
cilord in root position. 

b. ~lay the tonic tri ~d in the keys of 
~,h,F, and B fl at as a broken chord, tuo 
octaves separataly, ending VTi th a solid , y 

chord. = 

III. 1-.~usicianship IITI ... i3ICii .. FoHr.2 
The candidate may select five f'rom the Th0 candidate raay sel --ct ftve f'rom the 
six ooints listeu belou: six noints listed. 

a. Be able to build any major scale at a. :e0 abl.- to bil.ila any given harh .. onic 
the keyboard and tell how it is bililt. minor scale r:nd tGll ho1. it is built. 

b. Ea atl "' to ex 'lain .nd shoT-: r-:hat is tc. b. Le a Ll-, to S'1ell and play any giveit 
n~eant by staff, -t:reble cle f', bass clef', majo r cho.1.'d in-its root position, and 
intervul.3, time signature, measure, acci- inversion. 
dentals, and various kinds 01' notes and c. ~-nor;- and l;e a :...le to tell in you.r or.n , 
rests. words son.ething about the lives of these j' 

c. -Ee able to spell an.Ci. i'ind on your famous cora:posers: Each r:nd ff ·ndel. Tell 
instr mient any mujor chord in root :oosi ti on. r;-hen they 11 ved and r.hera. ..hat t·:ere 

d. Y.nor and be al~l<> to tell in your o't.'n scme of t.he interestin::; thin~;s they did 
~ords son:ethins about the medieval guilds and -r:hat did they clo for music. 
and thei:..· si~ficanee to i .. usierafters. d. :3inG froo meLo:cy r.ny ten of t.he com-
e. 3ini: f:··or:_ memory any five of +he com- I:lunity soncs li3te0. on pa:e 42 of this 
lnunity son~s liste( on po~e 42 of this handbook -r: lth reasona1·1~ · correct rhythm, 
handbook :.i.th reasonably coL·rect rhytbm, pitch, am knor-ledge of the ' ords. 
pitch anct knor lP.d:;e of +.h~ 1.":'ords. a. 1:IeaC: at sight on your instrument 

f. Be abli:> +.o read at ·1i '.:;ht on your material in rhich one h :-,nc1 nl :-:.ys a single 
instrument a sir:..ple i::°'lody for one hand harI!lonizing note to a measure. 

~ithin a coEnass of five 
of C,G,D and F. 

W.;,m:REI rns Fo1 J.?n:1El-iTIC ~ :u.:ncr~r 
( CO:t-~CLJ.::ED) 

notes in the keys f. Be able to tell the meaning of the 

DT. ~'WO l .. i..NCB 
a. Ee able to play thre -· pieces at the 

annual auditions r.ell enough to receive 
an average ~rade of good or better on 
your performance. One of these must be 
played from m~mory. 

Piano {p), i:1.ezze :'inno (nm), ?iani.:;.:i:..:.:.o 
(pp), Forte (F), Lezzo Forte (mf), For t is 
imo (FF), Andante, illegro, i: .oderato, Cre. 
cendo, Diminuendo, Ritardando, Ac~elerandc 

IV. p;RFO-·LiiHc-:' 
a. remonstrate gromnt,; perfo~ance abi lit: 
by perforr:...ing '-ith an average grade of 
good or better in the annuc::l auditions a 
group of rive pieces of the approXimate 
difficul tY of thcs e fh und on page 44 of 
this handboo1::. Tro of these must be 
played fror:i mer.cory. 



1UC~RPTS F:10i- TW' LI:3T OF 3illG~ .T "D : J3IC FOR :--:;; .FUHL.ii.i:~ 
(pages 43, 44, and 45 of H:::indbook) 

.AP'?RENTICf:--.Tv1TIOR GR .DE: .i'ENIOR GR.,,IE: 
Dach-Carrol--First Lessons in Bach {L} 
Bach-H .ndel--1 iniature Classics ( D) 
B;.irgruuller--Opus 100 ( D) 
Sch-..unann--ilb·..lDl. for the Young 

JO...s1~H'"'Yi· AE--JOlITOR G'l..:..B 
Bach--Little ?reludes 
Bartok et al.--i._eet _ odern Lusic 
len:enti et al.--Sonatina . ..lbum 

Grieg--Lyric ? ieces 
Hell .,, r--Sel ..,cted i.. elodic .3tudies 

_;ch mann--~ub..lIIl. for the Young 

Cru..FT.31.Jll'T--JUNIOR GR.~: 

Bach-Carrol--First Lessons in Bach 
Bach-Foote--First Ye~r Bach (3) 
Burgr;;.ull9r--Opus 100 
Clementi--3onatinas 
Schumann--Album fo ;· +.he Yount; 

SENIOR G &.JJE: 
Bach--Lit.tle ?reludes 
BL<ch--i:ach's Book for His So.~ , Friedman ( 
Bartek et al. --Le :. t i. odern i. . us i c, Part I 
Haycln--3onatinas (l. ) 
i. cndelssohn--3on;:;s .i thout "..ords 
Schumann--~Cine: erscenen 

SEFIOR C-M.. .: ~: 
Bach--'I":"o :'art Inventions Bach--Preludes from the · .. ell Tempered 
:Ceethoven--Baf;i:it-elles, ~cossaise, 3onatas Op. 49 Clavier 
Chopin-~ azurkas Three ?art Inventions 
Havdn--Sonatas Eovemen ts from the ' .. ui tes 
:i :-. cDot-ell--.Jea .:-ieces Tr."enty-One 3hort 7lreludes and 
I .oza· ·t--~asier 3onatas and 3ets or Fugues 

Variations (T~) Bartek et all.--l eet : ode:rn I. usic, =::t. II 
'Chonin--3electe..: ?J.octurnes, L;::,z'..II' kas, 

?reluCles, ~olonaises, · altzes 
"'.°'.1='bussy--_·.rabesques, Children's Corner, 

~eti t 3~.<i te, .:.electec: :'"'reludes. 
m ydn--3onatns 

1;:/;S"'~R 

Bach--:'relud s 1..1nd Fugues, Frenct 3 .·i tes 
BeE: thoven--3onatas (:", R} 
Bralnns--Inte.anezzi, · altzes, Rhapsodies 
Chopin--?reludes, ; azurkas, · .altzes, ::'olonnaises, I Kpromptus, etc. 
-;ebussy-- .irabesnues, ::-reludes, ...... st& .. pes, :-'etite Silite 
Ravel--3onatine, Pav3ne 
3carlatti--.:3onatas 

• 

Schumann--Fantc::sv ::-iieccs, Papillons, Noveletten, Intsrr~ezzi 
'l'he ab.Qve i tEUDS_ i?ere selecte<i fror .• those .'.;i ven in the hand book r.hich says, "The 
list consists of volumes of~...-orksonly-and is designed to gJ. ve an approximate idea ___ ..., 
as to +he level of technicnl Gnd musical diffic~lty for each rank classification of 
~usicrafters. In collected r.orks such as the Beethoven Sonatas, etc., there is a 
v:ide variation in ciegree of difficulty bet1:een separate nllillbers. In all such cases 
teachers should select those numbers best suiteu to the technical and ruusical 
maturity of the performer. 
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