





























































































































































































































HOME OF CHICKERING PIANOS

Schoal Time
4 Here Now!

TEACHERS’ SUPPLIES. MUSIC OF PRESSER., SCHIRMER, FISCHER, WILLIS,
CENTURY. EDITION BEAUTIFUL. ETC.

NOW IS THE TIME TO BUY THAT
SCHOOL BAND INSTRUMENT

We Feature C. G. Conn, Pan-American and
Cavalier Band Instruments

Used Instruments of All Kinds On Our
Well-Known Easy Terms

Twirling Batons Fifty Cents and Up

Guaranteed Repairs On All Makes and Kinds
of Musical Instruments

Free Lessons With Any Fretted Instrument
Purchesed Here

We Rent Instruments and Pianos
$3.00 Per Month and Up

DAWSON MUSIC COMPANY

126-130‘WEST ADAMS — PHOENIX

“Everything Musical®
MAIL ORDERS SOLICITED PHONE 3-3809

TRY US FIRST—-BUY AT HOME

18—-DIFFERENT MAKES OF PIANOS-18





































Thusnelda Bircsak’s
Prize Composition

To Be Published

Thusnelda Bircsak, pianist-
teacher-composer now residing in
Phoenix, anounces that her latest
composition "Viennese Dance”, is
to be published by Theodore Pres-
ser and will appear in the Novem-
ber issue of the Etude. This com-
position won second place of
$150.00 last January in contest for
piano solo sponsored by Presser.
Some of Miss Bircsak’s other pub-
lished works are ““Brook in the
Forest”, and “Clouds”, published
by Kjos Publishing Company, Chi-
cago, “Lullaby of the Christ Child"”
published by Raymond A. Hoff-
man, Chicago, and ‘Little Ber-
ceuse”’, being published by Theo-
dore Presser. Miss Bircsak stud-
ied piano with Mrs. Carl Busch
(pupil of Teresa Correna and prize
graduate of Liepzig Conservatory),
and studied theory and composi-
tion with Carl Busch, internation-
ally known conductor and com-
poser, then studied piano, organ,
and theory for a year and a half
in the Vienna Conservatory. She
lived in Kansas City, Mo., most
of her life where she maintained
a music studio and played the
orgam there since college days in
a large christian church. Until
leaving Kansas City last summer
she was serving a second term as
president of the Kansas City Music
Teachers Association. I 1938 she
won second prize in National Com-
position Contest for women com-
posers. She is a member of Sigma
Alpha Iota National Music Soror-
ity, has had wide experience as a
teacher of piano and composition,
and as piano soloist and accom-
panist.

o)

COVER

Miss Geanne Johnson, Phoenix
high school student who resides at
1543 W. Madison Street, has been
kept busy during the summer and
fall twirling throughout the state
in behalf of the recruiting service
of the United Stotes Army. Miss

Johnson has demonstrated her fine
twirling as a drum maijorette with
the Sciots and Phoenix high school
bands and has appeared on stage,
screen and radio.
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PHOENIX SYMPHONY BEGINS
FALL REHEARSALS

The Phoenix Symphony Orches-
tra, Romeo Tata conducting, be-
gan season rehearsals the first
week in October. A special fea-
ture of the first concert will be the
Beethoven Piano Concerto with
Armold Bullock of Tempe College
music faculty at the piona.

N
O

Mention our advertisers.

HARTUNG STUDIO OF VOICE

For the fall season we announce
soloists, juvenile or adult, and sev-
eral short musical tabloids com-
plete with lines and singing.
Among the latter are miniature
versions of such entertaining and
riotous musical dramas as Sleep-
ing Queen, Martha, Miss Cherry
Blossom, etc. These features are
suitable for radio, recital, or club
entertainment and are available
upon a few days advance notice.
You are cordially invited to room
16 for auditions of these features.

to hear harmony.

New Phlications

TWO CHORUS BOOKS

By ARTHUR OLAF ANDERSEN

Sing, Men, Sing. T.B.B. ... ... $.20 Per Copy

Arranged for three-part male choruses a cap-
pella. For all male groups who sing, want to
sing, or should sing—for Junior High, Senior
High, College and Adults—these thirty-six picked
songs are decidedly popular fare.
straightforward vocal lines and easy harmonies
make these arrangements without peer for the
developing of sight-reading skill and the ability

PUBLISHED BY

HALL & McCREARY COMPANY

434 S. Wabash Avenue
Chicago. Mlinois

The simple

Selected Compositions of Palestrina.
........................ $.20 Per Copy

This collection offers six of the best works in the
characteristic style of Palestrina.

« are among his finest cmd most popular: "O

i Domine Christe” is the best known chorus; the
selections from the masses are independent pro-
gram numbers of greatest genuine value. Care-
fully and wisely edited these compositions are
of real importance to alert choirs.

PUBLISHED BY

HALL & McCREARY COMPANY

434 S. Wabash Avenue
Chicago, Ilinois

The motets







What a Musician
Should Know . . .

- 1. If the band has an engage-
ment and you cannot be pres-
ent, don't say onything about
it.

2. Don't wear your uniform un-
less you desire ii; your citi-
zen's dress will make the au-
dience think you are a soloist.

3. Always wear your cap on the
side of your head.

4. In a parade just walk along
any old way; this will cause
bystanders to think you are en-
gaged for what you know,
not what you can do. .

5. Remember the folks on the

sidewalk like to have you hol-

ler at them; this will show the

other fellows that you have a

stand in.

. If you hear another band play-
ing don't fail to say: "Oh that
is rotten,” and always so that
strangers may hear it.

7. Have a good time on every
engagement; remember it is
your picnic and you are hired
to enjoy yourself.

8. Always wait untl the band is
about to play and then ask,
“What Cher goin’ to play?”’
and no matter what it is, don't
fail to remark; “What, that
bum thing.”

9. Always play as loud as you
can, to show the people that
you are the whole band.

10. Start to grumble about play-
ing too often as soon as the
parade starts, ond inform
those around you that if it
wasn't for crippling the band
you'd go home.

11. If you go along quietly in a
parade the people will think
you are only a good musician;
to avoid this, keep up a con-
versation with the members on
opopsite side of band.

12. When any one asks you where
you were taught music, just
say: “Oh, 1 picked it up.”
Never give the director any
credit.

13. Don't carry any music, you
can make up a better part than
any arranger can write.

14. Dont keep vour formation
when the parade halts. Mingle
with the boys and crowd on
the sidewalk.

15. Wear any color of shoes for
a prade job, but don't holler
if the leader gives you a start

[o2]
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MRS. LINDE TO PRESENT ARTISTS

Again Mrs. Archer E. Linde of
Phoenix, has secured outstanding
artists for Arizona music lovers.
Mrs. Linde writes:

"It is our sincere desire to bring
artists to Phoenix who are not
only famous for their unusual tal-
ent and technique, but who also
perform in such a manner that
every member in the audience
will enjoy. We bear in mind that
over 50 per cent of our audience
are laymen in the musical sense,
that they come from many differ-
ent walks of life and their interests
are even more varied, that the
only common denominator is an
inherent love of music. Accord-
her iniriguing character sketches.

for home with the point of a
shoe.

16. Don't bring any music stand;
the other fellow will have one
(Maybe) and you can use part
of his.

17. Develop an artistic tempera-
ment; criticise the leader, and
all buck tempos. You have
studied, you know better. The
artistic temperament of the ass
is shown by its braying.

18. Don't attend rehearsal if you
can find anything else to do;
the other fellows are the only
ones who need to rehearse. If
yvou do attend, be sure and
come late.

19. When the band is on parade
and a halt is called, sit on the
curb; this will show that you
are a concert performer and
that it makes you tired to walk.
Never polish your instrument.
This is an amateur’s trick, cmd
you want to appear as a pro-
fessional. :

20. Blatweasels (Altos) should
never be taken from the band-
room except for jobs. Practice
is not needed on this instru-
ment.

21. E‘le step played by the drum-

er is always wrong. Every
man in the band should voice
his opinion in this matter.
22. If you are asked to play a sec-
ond or third part, pack up and
go home; let your slogan be
“SOLO or NOTHING.” Sec-
ond parts were written to en-
able leaders to belittle artists.
23. When the leader raps for or-
der, begin to improvise; of
vou do this the ensemble will
be beautiful; and it makes the
leader so good natured.

ingly we book all of our attrac-
tions with this in mind.

"We have also found that the
great majority of this audience is
also interested in drama and
dance. Thus we feel any artistic
series would be incomplete with-
out incorporating these with the
straight music.

"Therefore as in the past we are
proud to present the following at-
tractions for the 1940-41 season:
On November 26th we will open
with Fray oand Braggiotti, duo-
pianists whose varied program,
‘from Bach to Gershwin,’.has
brought them fame the country
over. Second will be the beloved
Cornelia Otis Skinner on Decem-
ber 3rd. This will be her second
appearance in Phoenix because
of the great demand for more of
On January 21st comes Ruggiero
Ricci, sensational young violinist,
whose fire and brilliancy has even
caused a packed house at the
usually staid Camnegie Hall to
shout bravo and clamor for more.

“The one and only Ballet Russe
de Monte Carlo 'will be here on
February 17th followed by world
renowned Kirsten Flagstad, the
world’'s greatest Wagnerian so-
prano. As the last number we will
present an artist who is not so well
known in the West, but who is fast
becoming one of the most fascinat-
ing attractions on the concert
stage, Jacques Cartier by name.
Replete with magnificent cos-
tumes, his program of dance-
dramas promises to be one of the
most unusual atiractions we have
ever brought to Phoenix."”

MUSIC TEACHERS—

Have you original ma-
terial that would be valuable
to you if published? If so, ask
about our Co-operative Pub-
lication Plan.

WHITE-SMITH
MUSIC PUBLISHING CO.

40 Winchester Street
Boston, Mass.
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THE MUSIC TEACHERS
NATIONAL ASSOCIATION

President: WARREN D. ALLEN, Stanford University, Palo Alto, Calif.
Vice-President: HOMER G. MOWE, 166 W. Seventy-Second Street, New York, N. Y.
Secretary: DONALD M. SWARTHOUT, University of Kansas, Lawrence, Kansas.
Treasurer: OSCAR W. DEMMLER, 217 Dalzell Ave., Ben Avon, Pittsburgh, Pa.
Editor: THEODORE M. FINNEY, University of Pitisburgh, Pittsburgh, Pa.

THE MUSIC TEACHERS NATIONAL ASSOCIATION is an organization composed of men

and women actively interested in music as a profession and in the progress of all phases
of music and music education throughout the country. Among them are private teachers of
music; a large number of university, college, and conservatory teachers and administrators;
supervisors and teachers of school music; also composers, conductors, musicologists, editors,
critics, radio and {ilm musicians, publishers, music librarians, and others. It now represents,
with its offilialed State and Local Associations, a membership of over nine thousand.
Twenty-six State and thirty-nine Local Associations are Organization Members. The MTNA
holds its annual convention between Christmas and New Year's. Meetings have been held
as far east as Boston and New York, as far south as New Orleans, and as far west as
Denver.

The forthcoming convention will be held in Cleveland, Ohio, December 29th, 30th, and
31st, 1940, with a preliminary registration Saturday ofternoon, December 28th, and a pre-
convention Concert that evening at the headquariers hotel, the Statler. The rich musical
resources of Cleveland will be utilized. Ample opportunity will be given for discussion of
current problems, under the leadership of men and women prominent in music.

The theme of the Convention will be "“Music in Everyday Life,” with emphasis upon the
social uses of music and its importance in American life. Special forums are provided for
pianists, singers, organists, violinists, theory teachers, etc. All these are reported in full in
the Volume of Proceedings, published early in April. The MTNA Bulleilin published in Feb-
ruary and Oclober of each year carries articles and announcements of interest to all
members.

The Association includes a Council of State and Local Associations, and standing com-
mittees on the following subjects: American Music, Archives. Music in Colleges and Uni-
versities, Community Music, Legislation AHfecting Music, Literature About Music, Organ and
Choral Music, Psychology of Music, and School Music. These committees function through-
out the year, and their reports are presented at the annual convention and published in the
Proceedings.

This year the president has added four provisional committees, to report next December
in the hope that they may be made permanent: Committees on Membership and Publicity:
a committee on Functional Music (Amateur, Church, Dance, Film, Radio, Theatre, and Ballet);
and a committee on Musicology and Music Education (American Folk Music, Educational
Research, History and Appreciation, Instruments, Latin-American Music Libraries, Psy-
chology, and Visual Aids). Vice-Chairmen of these sub-committees will function in the
progrom.

The MTNA has as its goal the closer linking together of the music teaching profession
of the entire country. It aims to foster the growth of State and Local Associations. Its
annuc! conventions and publications offer a national interchange of new ideas ad progres-
sive educational methods in music.

Membership i the Association is open to all interested in its activities and purposes,
whether they are professional musicians or not.

APPLICATION BLANK
To be Sent to the Secretary or Treasurer with Check Enclosed for Item Checked.

ANNUAL MEMBERSHIP - - - - - - - - - - - - $ 4.00
{Includes attendance at annual convention, with vsning rights, subscription to the
MTNA Bulletin and the annual Volume of Proceed'g'lqs.)

PARTIAL MEMBERSHIP - - - - - - - - - - - - $ 2.00
(Includes convention attendance and MTNA Bulletin.)

SUBSCRIBER AFFILIATE - - - - - - - - R - R . $ .50
(Subscription to the MTNA Bulletin with privilege of applying payment on the
current Annual Membership.)

LIFE MEMBERSHIP - - - - - - - - - - - - - $50.00
(Al privileges.)

ORGANIZATION MEMBERSHIP - - - - - - - - - - $ 4.00
(Open to State and Local Music Teachers Associations. Includes all privileges of
Annual Membership for the President of each Association or his representative.}

Annual Volume of Proceedings, $2.50 to non-members. Orders should be sent to the
Treasurer. Volumes for many past years are still available, some at reduced prices.
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Conductor &« Conducting

(Continued from Page 16)

a baton should indicate, but it is
more difficult properly to show the
important movements that occur,
or should occur, between the
beats. Gestures must always be
in line with the character of the
music. For instance, if the music
is quite and slow the beat must
be of a corresponding nature. The
broadness, or amount of distance
between beats, will depend upon
the broadness of the music; the
broader the music, the wider the
beat

Special emphasis must be
placed upon accents, climaxes,
crescendos. and all heavy rhyth-
mical passages. In such gestures
the left hand can be used to a
great advantage as an aid in pre-
paring and bringing in the differ-
ent sections for special effect. The
left hand should be used quite fre-
quently for obtaining special tonal
effects and entrance ques. It is
best, however, to use the left hand
only for musical illustration and
added emphasis, for the hand
with the baton should do most of
the conducting. Baton movements
and all gestures should be prac-
ticed until they can be executed
gracefully.

—J.AS.

Alma M. Brenner FCM

PIANO zx

Phone 4-1513
Residence Phone 9.4663

Solovox

If yuh aint heered the SOLOVOX
yuh ain’t heered nothin’ of lait
fandangoes in music. Yuh tachit
to yure pianny, then yuh play
enny ole tune on the SOOLVOX.
jest like a hom, sax, hobo, bazzone
or gobstick—and with yuh left
hand yuh tickel the ivroys of the
pianner. Gosh, the musick is
swell—an yuh feet is free to keep
time! Tell yuh pop bout it an get
a SOLOVOX tucked in yuh stoking
fer Kristmus.

GET 'EM AT

REDEWILL'S

STILL BE-WHISKERED
222 W. Washington. Phoenix
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Trick’'s Music Exchange

DISTRIBUTOR
- for -

U. S. SELMER & MARTIN
BAND
INSTRUMENTS

STRAUBE PIANOS
SLINGERLAND DRUMS
EPIPHONE GUITARS
SOPRANI ACCORDIONS

ORPHEUM BUILDING 205 WEST ADAMS
PHOENIX. ARIZONA

A New Collection of Songs
for

Three-Part Men's Voices

Arranged and Edited by
ARTHUR OLAF ANDERSEN

These songs are for all occasions, thirty-asight of them,
which may be sung a cappella or with simple accom-
paniment. The choice of the numbers included within
the covers of this small volume was made by ¥ ccmmit-
tee of singers and vocal teachers experienced in group

singing and the knowledge of choral literature favorable
and adaptable to mens’ voices.

Published by

HALL & McCREARY COMPANY
H & M Auditorium Series, No. 39

Each volume, singly, 20c a copy: 12 or more, $2.18 a doz.

For The Serious-Minded
Choral Director

Selected Compositions
of

PALESTRINA

Arranged and Edited by
ARTHUR OLAF ANDERSEN

Published by

HALL & McCREARY COMPANY
434 South Wabash Avenue
Chicago IMinols

This small volume contains six selected numbers, chosen
principally for their choral effectiveness as well as their
musical bequty. The choruses make very artistic program
numbers for mixed voices and are edited with the view
to proper phrasing and breathing.

H & M Auditorium Series, No. 39

Greetings

TO ALL
ARIZONA MUSICIANS

THE MUSIC
STORE

JEROME AND PRESCOTT.
ARIZONA
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ARIZONA
MUSICIAN

THE EDITOR'S PAGE

Greetings Friends

Greetings, friends! Your editor wishes to use
space in this, our spring issue, to thank music teach-
ers of Arizona and neighboring states for the hun-
dreds of letters received during the past two years
in praise of the Arizona Musician Magazine. These
splendid letters have been a real source of encour-
agement to the entire magazine staff.

It is with the deepest regret that I find it neces-
sary to resign as your editor, effective after this issue.
My resignation is due to lack of time to adequately
edit the magazine. I shall continue to work in behalf
of the association and this much needed publication
but [ sincerely feel that the editorship should pass on
to some one who can devote more time to it.

The new officer set-up is a splendid one and
should result in finer things for the Arizona State
Music Teachers Association. Give them your fullest
support and work for unity throughout our state.

It has been suggested by many music leaders
in the state that this magazine serve the two music
‘eacher associations; that it become the official organ
of the Arizona Music Educators Association {(public
school music teachers), as well as of the Arizona
State Music Teachers Association. It seems that
such a move would be a wise one for it would help
to cement the friendship and cooperation of the two
associations. The new officers of ASMTA will wel-
come letters on this proposed change.

O
O

Encomium

It seems only fitting that a word of praise result-
ing from genuine appreciation for hard work and
good judgment should be bestowed upon the editor-
inchiet of THE ARIZONA MUSICIAN, Jesse Allen
Sedberry, and his associate editors, Mrs. Luther Stew-
ard, and Miss Marie Sperry.

These three well-known Arizona musicians have
put in a great deal of time without remuneration to
edit and publish this music paper, the first and only
one ever to appear in Arizona. Their work has been
justified by their efforts to raise the standards and
level of music in our state and their publication has
been a dignified means of bringing to the public the
activities in our musical surroundings. They have
done a splendid job of it!

Congratulations to them and may THE ARIZONA
MUSICIAN go on. It is our best means of keeping in
touch with the doings in our Arizona State Music
Teachers Association, with the National Association,
The Federation of Music Clubs, and with each other.

Brave! Your reward will be in Heaven.
ARTHUR OLAF ANDERSEN.
Spring — 194}

High School Orchestra

It would be difficult to state definitely the exact
date of the beginning of instrumental teaching in
American schols. There was some pioneering before
1900 but it is generally agreed that the school orches-
tra has its real beginning about the close of the nine-

. teenth century. During the last ten or fifteen years of

the nineteenth century there were a few small orches-

tras in the schools that were composed mostly of
pupils of private teachers. The work of those early

orchestras was not a part of the school curriculum,

and orchestras had to practice before or after school

hours.

As stated above there were a few small orches-
tras before this time, one existed in 1869, but Will
Earhart’'s work is generally considered the beginning
of significant instrumental instruction in our schools.

Instrumental class instruction in schools had its
beginning about 1910. One of the pioneering cities
in this movement was Oakland, California, in 1913
under the general direction of Glenn Woods. Our
first supervisor of instrumental music was Joseph E.
Maddy. In 1918 he was made instrumental super-
visor of the Rochester schools in Rochester, New
York. Another one of our pioneers was Jay W. Fay
who succeeded Mr. Maddy. We owe much to these
three musicians for their untiring efforts and fore-
sight in helping to demonstrate to America the value
of instrumental instruction in our schools. These
men and other progressive teachers laid a tounda-
tion that took root slowly but surely, up to the time
of the world war. From 1900 to 1918 is considered
the pioneering period in school instrumental instruc-
tion. The most advancement has been since the
world war, and especially within the last ten years.
This great progress is due to a finer teacher training,
better and more advanced teaching methods, and
perhaps above all else, more nearly ideal teaching
conditions, such as adequate teaching time in the
regular curriculum, elevation and accrediting of
music, and a graduated teaching system from the
lowest grades to the college.

Many of our high school orchestras, and those in
our best colleges and universities are nothing short
of symphony orchestras. The instrumentation and
performance of many of these fine orchestras will
equal, and often surpass, the professional standard.
Those who might doubt such a statement would do
well to attend some of the meetings of the Music
Educators National Conference which are held bi-
annually. This very high standard has been reached
through more advanced and graduated teaching
methods. It is the aim and endeavor of the modemn
music educator to build up the pupil’'s instrumental
skill and general musicianship to a superior level.
They realize the importance of advancing the pupil's
mastery of technique, interpretation, and other artistic
faculties beyond the critical point to a level of inde-
pendence.






NATIONAL MUSIC COUNCIL

EDWIN HUGHES, President
338 West 89th Sireet
New York, N. Y.

The National Music Council at
its annual meeting in New York
passed a resolution opposing the
proposed 10% tax on musical in-
struments, on the grounds that
such a tax would interfere with
the important part played by
music in the preservation of na-
tional morale during the present
emergency, both in the military
forces and among the civilian pop-
ulation, and that the proposed
measure would constitute a tax
levy on one of the most important
tools of education in the public
school system and in higher in-
stitutions of learning.

Copies of the resolution have
been sent to President Franklin D.
Roosevelt, Secretary of the Treas-
ury Henry Morgenthau, and to
Chairman Robert L. Doughton and
all members of the Ways and
Means Committee of the House of
Representatives, before which
hearings on the proposed tax
measure are now being held.

Captain Thomas F. Darcy, Jr.,
of the Army War College in Wash-
ington, was detailed to make an
address at the annual meeting on
"How Musical Organizations Can
Assist the Army and the Govern-
ment in the Use of Music in the
National Defense”. This address
was made in connection with the
work of the Council in cooperation
with the Adjutant General’s Office
and the Morale Branch of the War
Department. Letters of apprecia-
tion from Brig. Gen. ]. A. Ulio,
Chief of the Morale Branch of the
War Department, were read at the
meeting.

The Council has recently pub-
lished the report on its survey of
the compositions performed at the
subscription concerts of sixteen
major symphony orchestras in
their home cities during the sea-
son 1939-40. This was the first
factual survey of this subject ever
to be made and it has aroused na-
tion-wide interest. Its object was
to find out how our native and
naturalized composers are faring
in the performance of their work at
the principal concerts of our great-
est orchestras. A similar survey
for the season 1940-41 is now in
preparation.

Spring — 1941

The Bulletins of the National
Music Council contain musical in-
formation of a national character,
including all bills presented to
Congress that affect music in any
way, and news of the activities of
all the national associations that
compose the Council.

Among the subjects before the
Council at present are the promo-
tion of performances of opera in
English in smaller cities; the estab-
lishing of standards for American
editions of foreign musical works;
the establishment of musical re-
positories for orchestral composi-
tions that may be easily accessible
in all parts of the country; and the
extension of the cataloging of
musical entries in the Copyright
Office of the Library of Congress.
Reports on these subjects were
given at the meeting.

The Council is functioning exten-
sively as a national clearinghouse
and bureau of information on mus-
ical subjects.

Balloting for members-at-large
to serve on the Executive Commit-
tee for the coming fiscal year re-
sulted in the election of the follow-
ing: Carleton Sprague Smith of
the New York Public Library, E. C.
Mills of the American Society of
Composers, Authors and Publish-
ers, Lilla Belle Pitts of Columbia
University, C. Albert Jacob of the
National Piano Manufacturers As-
sociation, and Harrison Kerr of the
American Composers Alliance.
The present officers of the Council
retain their positions until the bi-
ennial election next year.

Presidents or representatives of

-the following organizations attend-

ed the annual meeting: American
Academy of Teachers of Singing,
American Composers Alliance,

American Guild of Musical Artists, -

American Musicological Society,
Associated Glee Clubs of America,
Columbia Broadcasting System,
Intercollegiate Musical Council,
League of Composers, Mu Phi Ep-
silon, Music Library Association,
Music Publishers Protective Asso-
ciation, Music Teachers National
Association, National Association
for American Composers and Con-
ductors, National Association of
Music Merchants, National Asso-
ciation of Music Merchandise
Manufacturers, National Associa-
tion of Musical Merchandise

Wholesalers, National Association |
of Schools of Music, National
Broadcasting Company, National
Federation of Music Clubs, Nation-
al Guild of Community Music
Schools, National Guild of Piano
Teachers, Nationaly Music Camp,
National Piano Manufacturers
Association, Phi Beta, Sigma
Alpha Iota and the Song Writers
Protective Association.

The National Music Council
consists of thirty professional and
commercial organizations of na-
tional musical scope and activity,
representing an individual mem-
bership of between five and six
hundred thousand.

._O____—__

Maude Pratt Cate
Students In Spring
Recital

Three outstanding piano stu-
dents of Mrs. Cate, well known
Phoenix piano teacher, are plan-
ning individual recitals here the
latter part of May and first of June.

These students are Misses Nor-
ma Joyce Barkley, an eighth grade
student, Jacqueline Salyars, a
freshman in North Phoenix High
School, and Marba Hensley, also
a freshman in North Phoenix High.

National Honor

Mrs. Cate was recently chosen
as a Delegate at Large to the Na-
tional Federation of Music Clubs.
The next National meeting will be
held in Los Angeles, California.
from the 18th to the 25th of June.
This places Mrs. Cate on the Na-
tional Nominating Committee, a
position well earned by her very
fine work in the valley and the
state.

Music ServicePublications

@ Fay Band Method

® Fay String Method

® Savoy Band Book

® Savoy Band Library

® Festal Procession

® Tempo Di Ballo

® Octavo Chorus (TTBB) Goldfish

® There Be None of Beanty’s Daughters
(SAB)

SEND FOR FREE COPIES
Complete Catalog of Musical Instruments,
Music of all Publishers, including Operettas,
Choral and Instrumental Music, Method and
Special Record Catalcg.

MUSIC SERVICE PRESS

1166 Sixth Ave., New York, N. Y.




GOOD JUDGMENT!
The Supervisor writes—
"Please accept our thanks for the
fine job of adjudicating our entries.
1 realize the long hard hours you

spent.
We are gradually moving for-
ward here, slowly but surely,

toward a good musical set-up. . . .
Your kind but accurate observa-
tion help us with our plans.

Very truly yours,
RICHARD ROE.”

The University answers—

"No University man is really a
judge. He is, first, a servant of the
State trying to earn his salary,
Second, a servant of Music, hold-
ing his ideals high. Third, a
teacher cooperating with you fel-
low-teachers in the leadership of
Youth. Fourth, a salesman, using
honorable devices to make music
necessary and delightful to par-
ents and public.

So, our grades are a compro-
mise. We cannot say that imma-
ture work is perfect. Nor can we

say that splendid youth is a fail-

ure.

We try to stir up the community
without periling the faithful super-
visor. We stand with you as you
say to your people. Buy more
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horns, more fiddles, more printed
books. Spend more time in har-
mony. Your improvement will be
in exact proportion to your invest-
ment.

The boy that blows a horn will
never blow a safe.

Do not think of us as those who
spend an arbitrary hour, and then
dismiss the situation. Be sure that
we have the growth of music in
the state deeply and continuously
upon our hearts.

Cordially yours
JOHN DOE.

Judge of Festival singing
University of Arizona.

0
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NEW CALIFORNIA-WESTERN
OFFICERS

The new officers of the Califor-
nia-Western Music Educators Con-
ference who were elected at the
San Jose, California Conference in
March are as follows:

President, Helen C. Dill, 304 N.
La Pier Drive, Beverly Hills, Cali-
fornia. First Vice-President, Vin-
cent A. Hiden, 4050 Harding Way,
Oakland, California. Second Vice-
President, Virginia Short, 140 E.
Willow St., Stockton, California.
Directors, F. H. Baugh, Jr., George

.

W.P.A. STAGES HUGE
FOLK DANCE PAGEANT

On the evening of May the 14th
at the beautiful Encanto Band Shell
in Phoenix, the recreation and
music depariments of the Work
Projects Administration staged a
huge folk dance pageant entitled
"Uncle Sam’s Children.” Mr. Roy
]. Heyne who stands six feet six
was dressed as Uncle Sam and re-
veiwed the pageont from the rear
of the stage where he was seated
and surrounded by United States
flags.

The pageant was sponsored by
the Phoenix Recreation Depart-
ment with participation from many
valley schools, Grant Park, omd
L..D. S. churches. A huge crowd
attended and warmly received the
many beautiful costumed dances.
The doances were exceptionally
well done throughout the entire
pageant which speaks well for the
W. P. A. training of the several
hundred dancers. The music was
furnished by two orchestras and
one band from the Music Project.

C. Wilson, Theodore Post, Leslie
Clausen.

Chairmen of Committees: Instru-
mental, Fred Ohlendorf. Vocal,
Eldon Ardry.

(/ -,,// /¢ /}Q/{ a4 /1(

Built for discriminating musicians who appreciate quality.

Scld by alert dealers whose success is built on quality.

MARTIN

BAND

INSTRUMENT
ELKHART. INDIANA

COMPANY
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Phoenix Musician's Club News

The highlight of mid-spring ac-
tivity in the Musicians’ Club of
Phoenix was the annual conven-
tion of the Arizona State Federa-
tion of Music Clubs held on April
2122 at the Hotel Westward Ho.
All members and delegates from
visiting clubs agreed that we had
a most successful and inspiring
board meeting, convention, ban-
quet, composers luncheon and
young artists contests. A par-
ticularly successful event of the
convention was the beautiful Al-
bert Spaulding violin concert, and
the reception held in the Conti-
nental Room in honor of Mr.
Spaulding.

Qur exchange programs with
music clubs of other towns have
been most interesting this year.
On Friday evening, May 16th,
musicians from the Monday Club
of Prescott, the violin choir of Wil-
liams and the Coolidge Womens’
Chorus gave a delightful program
at the home of Mrs. Charles Kor-
rick. Mrs. Marie Vance Ryan and,
Mrs. Emest C. Reed of Prescott,
rendered piano numbers in a fin-
ished style. The Williams' Violin
Choir composed of Mrs. Claudia
Buffington, Miss Charlotte Steven-
son, Miss Velvie Flickinger and
Mrs. Charles Reed, with Mrs. R. G.
Stevenson as accompanist, de-
lighted the audience with num-
bers from Hayden and Schubert.
Wi lliams should be very proud of
this ensemble group. The Women's
Chorus of Coolidge composed of
eighteen voices gave artistic ren-
dition of "Morning” by Oley
Speaks and "'The Lord’s Prayer”
by Mallotte. We congratulate

Mrs. B. L. Steward on the splendid

work she is doing as director of
this chorus.

Mr. Jesse Allen Sedberry, chair-
man of Music Week arrange-
ments, gave Phoenicians well
rounded and entertaining pro-
grams each day of the entire week.
Qutstanding orchestras, choruses
and dance pageants were present-
ed in the shel leach evening in En-
canto Park combined with radio
programs and hotel musicals
made a most entertaining music
week celebration for the entire city
of Phoenix.

Gentlemen’s evening, the clos-
ing meeting of the year which is
always given over to frivolity, was
particularly successful this year.

8

The affair was held in the beau-
tiful garden of Mr. and Mrs. Edgar
H. Meyer, 17 West Camelback
Road. Mrs. Cecil A. Edwards,
chairman of dinner arrangements,
with Mr. Milton Rasbury, program
chairman, and Mr. Eugene Rede-
will as our inimitable “master of
ceremonies’”’ gave an evening of
hilarious entertainment which will
long be remembered by all pres-
ent.

At this time all thoughts and
plans are beginning to center on
the National Convention which is
to be held in Los Angeles in June.
We hope Arizona will be well rep-
resented and look forward to again
seeing you at another enjoyable
convention.

Cordially yours,
NANCY E. RICHARDS,

{Mrs. Randall D. Richards)
President,

Musicians' Club of Phoenix.
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Singing in The
High School

The foundation for singing in
the high school was laid in the
latter part of the nineteenth cen-
tury, but the most development
has occurred during the last fif-
teen years, the greatest advance-

ment having been made since the
World War.

The modemn high schools of to-
day offer great opportunities for
the young singer. There are usu-
ally several organizations from
which the student may choose,
such as boys’ or girls' glee clubs,
mixed chorus or a cappella sing-
ing, and smaller combinations
such as trios, quartets, et cetera.

Sometimes the first year high
school voice is not yet ready for
serious vocal study, this being
especially true where the ninth
grade is the first year of high
school, and it must be carefully
tested and wisely taught. The
girl’s voice is usually quite mature
by the age of fourteen or fifieen,
and the boy's voice matures about
the age of seventeen or eighteen.

Students of ninth grade level,
however, should have vocal train-
ing quite advanced from the eighth
grade, and by the tenth grade they

should be able to begin more seri-
ous vocal study.

Voice Testing

Testing voices in high school
may be done as in the junior high.
There will be several types of
voices to look for. Some directors
test voices in twos, threes and
fours, claiming that this does away
with a certain amount of seli-
consciousness, but the individual
test is used most and seems to be
the most thorough. The wise music
teacher will have no trouble in
testing voices. He will create in-
terest. He will explain the neces-
sity of the test in order that the stu-
dents may know in what section
of the choir they are to sing. He will
endeavor to make the procedure
so interesting that students will be
anxious to have their voices
tested.

As each singer is called on for
the test the teacher should ask a
few questions, not necessarily per-
taining to music, but anything that
will put the pupil at ease and
make him realize that he is
"among friends.” By this short
conversation the teacher will be
able to get a fair conception of
the quality of the voice and its ap-
proximate range before beginning
the test. The test should consist
mostly of scales, arpeggios and
intervals, and perhaps a bit of
sight-seeing and interpretation.

Voice Classification

The classification of a voice
does not depend altogether on
its range, we must consider also
the tone quality or timbre. A male
voice might be capable of reach-
ing the high notes of the tenor
range, and a female voice may
reach the high notes of the so-
prano range, and yet the tone
quality of each might be such
that the classification would be
baritone and alto respectively.
This of course would mean that
these voices were of a heavy
quality with a firm low register,
and in the case of good voices,
rich and resonant.

The highest voice is the soprano
which is classified as coloratura,
lyric and dramatic. The first is
the soprano that is capable of
singing the high florid passages
sometimes used in operq, the sec-
ond is the voice that is capable of
singing the high notes smoothly
and able to pass from pitch to
pitch with agility. The average
range of the high soprano is D
above middle C to A above the
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trebble staff, and sometimes as
high as two octaves above mid-
dle C. The range of the second
or mezzo soprano is middle C to
G above the trebble stadff.

The alto voice is the low female
voice with a range from G below
middle C to E fourth space. The
lowest alto or contralto voice will
have a range of F below middie
C to one ovtave above middle C.

The tenor voice is the highest
male voice and is classified as
high or lyric tenor and low or
second tenor. Music for the for-
mer is seldom written higher than
G second line treble claff, but
some tenors can reach the C
above the G, and the lowest note
is usually C second space bass
clef. The range of second tenor
}s about three tones below the
irst.

The baritone range is Eflat
above middle C to two A's below,
and the bass range is middle C to
F first space below the bass clef.
There may be a little variation
either way in the above but this
should be sufficient to classify all
the voices.

WHEN HERMAN LED
THE BAND
By Anne Campbell

Do you remember long ago—

The bandstand in the park,

The couples walking to and fro

In the approaching dark?

We two ast on a bench and heard

The music, as we planned.

How deeply were our young hearts
stirred

When Herman led the band!

He played the sympathetic airs
We used to love so well,

And we discussed our own affairs
To strains of “William Telll”

To Victor Herbert's music you
Proposed, and held my hand!
How sentimental we both grew
When Herman led the band!

The mellow music touched a chord

That still is echoing

In hearts that over long years
hoard

The songs we used to sing.

I wish that I could watch the night

Fall gently on the land,

And feel once more your young
delight

When Herman led the band!
Spring — 1941

Time and Music
By HAZEL HARVEY QUAID

In the summer season of 1935 at
Evanston, Illinois, Russell V. Mor-
gan, Supervisor of Music in the
public schools of Cleveland, Ohio,
said to his class in ""Musical Tech-
niques”, “The private teacher is
almost extinct.” Were it not for
discerning parents and apprecia-
tive music supervisors private
teachers would be extinct. Private
teachers still exist in applied music
also in the dallied arts: dancing,
painting, drawing and a few of
the languages, including har-
mony. The addition of every-
thing else to the public school cur-
riculum has gradually crowded
the private teachers into the public
school or into other fields of en-
deavor. Wherever they manage
to eke out a living or, as in many
instances supplement another's
earnings, they make a real and
lasting contribution to the growth
of individual children and the cul-
tural level of that community.

The private teacher in applied
music sells time to the parent for
the development of an individual
child in the performance of music.
The responsibility of achievement
rests upon two people, the teacher
and the child. A boy of nine years
voiced his load of responsibility
when he remarked, “You never
get a break if you haven't got your
lesson in a private lesson, the way
you might in class.” No child is
like any other child exactly, a fact
which does not lessen the private
teacher’'s responsibility. Private
lessons afford the time necessary

. for the teacher to develop good

habits which become skills and
result in achievement. In that
precious time the teacher and
pupil solve many an individual
problem in coordination. Patient-
ly as careful mothers, private
teachers spend time during those
formative years directing undis-
ciplined fingers through growing
minds whose owners are learning
self-discipline. Tune patterns, one
at a time, in repetition, in different
tempi, accurately and musically,
each one more complicated than
the last, are directed by the musi-
cal ears of the teacher until that
time when the pupil’s ears become
sufficiently trained to direct his
mind and fingers in the art of

making music by himself. The pri-
vate teacher looks after each
child's achievement, plans for it
consistently, sees that the child
tastes the joy of performance by
perfecting the automatism of the
first performance to a point above
reproach before it becomes a pub-
lic effort and achievement.

Having accomplished a satisfy-
ing performance once, a standard
has been set by which the child
will long measure himself and his
accomplishment on the road to ex-
cellence. he continuous joy of
achievement means an. awareness
of growth in power and increased
confidence in himself to the child
and a feeling of enthusiasm and
increasing skill in the art of teach-
ing to the teacher. Better per-
formance of music and more music
in the home and community fol-
low as the child grows in fluency
of perfomance and speed in ac-
complishment. As he reaches
toward mastery of himself in solo
performance he desires and needs
the social inspiration of group per-
formances in music. Fortunate is
he if the public school system and
the church or community provide
opportunity for him to join in a
chorus, band or orchestra not once
a year but regularly.

When parents hire a private
teacher, they may in a fair sized
town choose the curriculum for
their child, a thing no longer possi-
ble in the public school. 1f they
wish a thorough foundation in
musical literature, in music and
playing techniques, in solo per-
formance, in sightreading, in im-
provisation or in jazz they must
look for the teacher who not only
professes to teach that particular
thing but has pupils who demon-
strate the achievement of that
thing. There is a certain connec-
tion of teaching and results where
the private teacher is concerned
which makes for a kind of achieve-
ment-security, in spite of the recog-
nized variable, the pupil. In that
fact lies a large part of the ex-
planation of the existence of the
private teacher in applied music.
He has the necessary time for the
individual. He serves through
the individual the grade school
superviscor by providing leads for
school operettas and other enter-
tainments, soloists with sufficient
musicionship so that they do not
require too much time from the
supervisor for coaching apart from
the group.



THE COLLECTING OF
ARIZONA FOLK MUSIC

By ARTHUR OLAF ANDERSEN

The collecting of Arizona folk
music, whether in song, fiddle-
tunes, guitar, or accordion lays,
is a most difficult undertaking.
Most of the music used by the
early settlers was imported either
from other states or from home-
lands across the ocean. There are
very few original Arizona folk-
songs. Many of those we have
heard are adaptations of the music
of other songs to the words of the
native bards who composed them
to suit the occasion for which they
were desired. Cowboy songs are
the most prevalent in this classifi-
cation, songs which tell of their
work on the cattle drives, of their
prowess with rustlers, of their
dreams of happiness and of their
devotion to their surroundings.

One would be led to believe that
the rigors of establishing a foot-
hold in a new, wild, mountainous
country, overrun by Indians and
not a few refugee renegades
would have produced songs and
poems of the trials, tribulations,
and handicaps encountered. But
thus far we have failed to uncover
anything of importance in song
covering this period in the early
history of the state. It easily can
be presumed that such matters as
hardships, violence, death, and
privation, are not cheerful sub
jects for songs, yet it would seem
that some smattering of the diffi-
culties encountered by the first
white pioneers in the state should
have crept into the musical ex-
pression of those days.

Instead, the majority of the
songs are cheerful, naive, and bar-
ren of any-historical value. Among
those best known and native to
Arizona were written by Mrs. M.
B. Wright who lived at Fort
Thomas, Arizona. Her poem, sung
to various known melodies, pop-
ular at the time, concern the do-
ings of those early days. Such
titles as: "Freighting from Willcox
to Globe”; "The Crooked Trail to
Holbrook™; and " Arizona Boys and
Girls”, are among the few songs
that enlighten us as to the char-
acter of the life in the earlier days,
but do not disclose very much
else.

When we think of folk songs
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we have in mind music that is
melodic and rhythmical and rare-
ly very varied in harmonic con-

tent. Usually it is handed down
orally from generation to genera-
tion with each generation giving
it a slightly different interpretation
by changing a tone or two or giv-
ing it a different turn according to
the style of singing of the time.
Folk music is not alone songs but
all varieties of tunes which have
been adopted by the people as in-
dicative of their feelings and in-
terests. Taken by and large there
are fiddling tunes such as reels,
jigs, and marches, mother songs,
plough songs, patriotic songs, rail-
road songs, love songs, whistles,
croons, blues, spirituals, cowboy
songs, mouniain songs, various
kinds of work songs, dirges and a
great many other expressions.

Arizona does not possess a
great deal of original folk music as
compared to other states such as
Louisiana, Tennessee, Texas, and
Wyoming. This may be due to
the fact that Arizona is the baby
state in the union and does not
have the traditional background
of those states mentioned. But,
there must be plenty of folk music
extant if it could only be dug up
and recorded. We have endeav-
ored to collect some of this unre-
corded music but it is a very dif-
ficult undertaking as many of the
older settlers while being able to
recall some of the tunes were not
able to remember the words and
vice versa. There should be ranch
songs, mining songs, settlers’
songs, croons, ballads, stage day
songs of the riders, songs from
across the border and native In-
dicn music. While we are not so
much concerned with the two lat-
ter forms of expression some of
these, especially if they have crept
into lives of the inhabitants and
become a part of the folklore of
the state, they should be record-
ed as an agglutination of exist-
ing musical manifestations that
go to make up the folk music that

really has been in existence here
for many, many years.

We have appealed to many
early setilers to send us whatever
old printed music they may pos-
sess even though it may not be in-
digenous to the state. We would
like to borrow such music, being
careful to preserve it properly and
return it to the owners. In this
way we could obtain a very good
ideal of the musical tastes of the
times and perhaps discover orig-
inal texts set to the tunes of some
of the numbers.

Some of the material we have
thus far collected, while meagre
in number, is really Arizonian
either in text or tune or both. We
append a list of titles of the best
of these numbers:

DAN TAYLOR, text by: Mrs. M.
B. Wight of Fort Thomas, Arizona.

THE JOLLY COWBOY (While a
Te-as song, was much used in
Arizona).

THE RANGE RIDERS, text by:
Mrs. M. B. Wight.

ONCE YOU GET THE HABIT.

POOR LONESOME COWBOY
(I ain’t got no mother, no father,
brother, sister, etc.)

BOB STANFORD (the story of
a lad digging for water).

FREIGHTING FROM WILLCOX
TO GLOBE, text by: Mrs. M. B.
Wight.

THE CROOKED TRAIL TO HOL-
BROQX, text by: Mrs. M. B. Wight
(14 days to go 13 miles).

THE STRAWBERRY ROAN.

BILLY THE KID (But one day he
met a man who was a whole lot
badder; and now he’s dead, and
we ain't none the sadder).

THE ARIZONA BOYS AND
GIRLS.

BILLY VANERO (Ballad of an In-
dian raid) Kenneth S. Clark.

Most of these numbers are ar-
ranged for guitar accompaniment
but an orthodox piano part has
been written for many of them
which is barely more than the
melody and an occasional chord
or two. Some are in ballad form,
the spirit of which, I daresay, is a
survival of the Anglo-Saxon races.

We crave your cooperation in
asembling this collection of folk
music and will be grateful for any
assistance in acculating material.

. SUPERIOR QUALITY
THE CO.. . ELKHART, INDIANA o
CLARINETS — FLUTES

Cradormbuiéy WOODWINDS

OBOES -- PICCOLOS
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Department of New Music Recordings and Books

By ORLEY ILES

COLUMBIA MASTERWORKS RELEASES
FOR JUNE 1%41

Heading the Columbia Masterworks list for
June are three superbly recorded albums by
Leopold Stokowski and the All Ameriean
Youth Orchestra—Beethoven’s Sympathy No.
6 in C Minor (M-461), the Brahms Symphony
No. 4 in E Minor (M-4562) and Stravinsky's
Firebird Suite (M-446). Released simultane-
ously with the beginning of the All American
Youth Orchestra’s first transcontinental tour,
these recordings are important additions to the
catalog of recorded works by this same or-
chestra that are zlready available on the Co-
lumbia Masterworks label.

Last Spring L 1d Stok ki picked 100
young musicians from 15,0 of America’s finest,
and in two short months welded them into a
symphonic organization second to none any-
where in the world. The critical raves that
greeted Stokowski and the All American Youth
Orchestra everywhere on last summer’s Latin-
American tour, as well as in cities on the At-
lantic seaboard in this country, bore eloquent
testimony to Stokowski’s organizing genius
and to the imense vitality and artistic talent
of the youth of America. This year an even
greater All American Youth Orchestra sets
forth from Atlantic City to tour the nation
from border to border. The brilliant perform-
ances of the recordings Columbia is releasing
in conjunction with the orchestra’s tour are an
important addition to the record of musical
culture in the United States.

Best loved and most popular of all sym-
phonies is the “Mighty Fifth” of Beethoven.
here is hardly a music lover who is not fa-
miliar with this magnificent work. Completed
in 1808, it has served as the pattern for sl-
most every dramatic symphony which was to
be written thereafter. Stokowski and the All
American Youth Orchestra give this work a
performance that is brilliantly recorded on
Columhia Masterworks. On the tenth side of
the set is a splendid recording of the Bach
Fugue in G Minor, transcribed by Stokowski
himself.

Brahms' Fourth and last symphony, com-
pleted in 1885, when he was at the very heigbt
of his creative powers, has a special place in
the hearts of lovers of his music. Although
the Fourth is the most somber and serious of
the symphonies, it is one of the most tender
(in the slow movement) ; and the Scherzo is the
only true scherzo in all of Brahms’ orches-
tral works. Under Stokowski’s baton, the All
American Youth Orchestra reveals a perfect
understanding and execution of this work.
The orchestra’s richness of tone and its sensi-
tive reading places the recording among the
finest Columbia has ever done. Beethoven’s
“Ruins of Athens” Overture, played by Felix
Weingartner and the London Symphony Or-
chestra, occupies the reverse side of the last
reord,

Mcst popular and easiest to grasp of Igor
Stravinsky’s scores is that of The Firebird, the
first of the three great ballets which he wrote
for Diaghilv’s productions of the Ballets Russes
in Paris. The other two were Petrouchka and
Le Sacre de Printemps. Premiered in the
Spring of 1919, it was deseribed as a score
“which sparkles with the rainbow colors of
precious stones and orchestral timhres.” Per-
formed under the dynamic lerdership of Sto-
kowski, the AIll American Youth Orchestra
rirrors the quality of the work itself in a re-
cording that is an artistic and technical gem.

The odd side of this album set contains
Stokowski’s transcription of Shostakovich's
Piano prelude in E flat minor.

Also particularly noteworthy is the superb
performance by Leopold Stokowski and the
All-American Youtb Orchestra of the Love
Music from Tristan and Isolde (M-427), a work
which when performed by the orchestra under
this distinguished condustor’s direction last
season in Lewisohn Stadium, New York, evoked
one of the most prolonged ovations ever given
to an artist or orchstra in that amphitheatre.

In the light of Sir Thomas Beecham’s cur-
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rent American appearances as guest conduetor
of some of our leading symphonic groups the
release of his recording of Tchaikowsky’s Fran-
cesca Da Rimini (M-447) is very timely. Re-
corded with the London Philharmonic Orches-
tra, this is the first Beecham performance of
Tchaikovsky’s music that has appeared on Co-
lumbis Masterworks.

Salvatore Baccaloni, the celebrated basso-
buffo, whom critics have described as the
Metropolitan Opera’s happiest discovery in
years, makes his Ameriean recording debut on
Columbia Masterworks with two brilliantly
performed arias from Don Giovanni, accom-
panied by an orchestra under the direction of
Erich Leinsdorf, the Metropolitan Opera’s bril-
liant young conductor, (71048-D) and those
who have heard this performance call it the
outstanding vocal recording of the year.

Dimitri Metropoules and the Minneapolis
Symphony Orchestra givg a flawlessly recorded
performance of the Bach Staccato and Fugue
in C (X-195) in an arrangement by Weiner, a
recording which is a brilliant follow-up of
their recent recording of the Sesar Franck D
Minor Symphony (M-436), and Robert Sasa-
desus, the distinguished pianist, is heard in a
performance of the scintillating Valses Nobles
et Sentimentales, by Ravel (X-194), giving a
stirring exhibition of his virtuosity and musi-
cianship.

Commemorating the 50th birthday of Sergei
Protkofiev whi,ch falls on April 23, the Stuy-
vesant String Quartet has recorded his Quartet,
Opus 50 (M-448) and it reveals this ensemble’s
facility with modern musie.

Highly recommended are the recordings by
Howard Barlow and the Columbia Broadeasting
Symphony (Three Dances from the Bartered
Bride, Single Record 71049-D) the Don Cossack
Chorus under the direction of Serge Jaroff.
(Song of the Volga Boatmen and The Lord’s
Prayer, Single Record 4276-M) Charles Kull-
man (Sylvia and Border Ballad, Single Record
17272-D) Sir Henry J. Wood and the London
Philharmonic Orchestra (Funeral March of a
Marionette-Single Record (7374-M) and a med-
ley of march tunes by the Band of his Majes-
ty’s Grenadier Guards conducted by Major
George Miller (7375-M).

The following descriptive listing of new ma-
terial is from the Clayton F. Summy Co.
{Chicago) :

“SONGS FOR TODAY’'S CHILDREN” (Kin-
dergarten Book) by Belle Elkan.

Sixty original songs for children in Kinder-
garten and Primary grades. Most of the songs
are very short witb no difficult intervals. All
have simple acecompaniments. They lend them-
selves to rhythmiec activity, free play and spon-
taneous dramatization.

The contents are divided into eight groups,
two of which are Modern Inventions and
Transportation Subjects, factors of a child’s
daily experience and written from his view-
point.

“THE SLEEPING BEAUTY” Suite for Piano
by Berenice Benson Bentley.

A suite of six numbers: ONCE UPON A
TIME, THE SPELL OF THE WICKED
FAIRY, THE ENCHANTED CASTLE, THE
SLEEPING PRINCESS, A PRINCE COMES
RIDING, and HAPPY FOREVER AFTER,
which fully covers the story of the sleeping
Princess. Although this is very descriptive
material with program notes, it still has all
the artistic merit which one expects from the
pen of this composer.

Excellent program material either as separate
numbers or as a,guite. Grade 3.
“NATURAL COUNTERPOINT" (Book) by

John Mokrejs.

A unique and new approach to a subject of
importance to every music teacher. Not a rule
book but a clear and straightforward presenta-
tion of pertinent facts.

. “VALSE MELANCOLIQUE” (Deep Shadows)

(Piano Solo) by Arthus Bergh.

A solo especially r ded for the older
beginner. Single-line right-hand mlody with
a very easy accompaniment., Teaching points:
minor mode; singing tone; legato. Grade 2.
“APRIL RAIN” (Piano solo) by Berenice Ben-

son Bentley.

Light, but accented single-note staceato giv-
ing atmospbere. Short melodic figures through-
out. A piece in which the pupil will surely

realize the importance of rubato and expres-

sion. Grade 2-3.

“GAVOTTA ALL’ANTICA” (Piano solo) by
Pasquale Mondrone.

The composer has achieved real “early
French” style in this quaint, happy dance.

From the study of this piece the student
should further develop a bright, clear tone
quality ; smooth legato and delicate staccato:
a familiarity with an importance dance form.
Grade 3.

“ONCE UPON A TIME” (Pianc solo) by
Arthur Bergh,

A Prelude in which the left hand has a
rhythmic melodic figure against the sustained
chords and melody of the right hand. Teach-
ing points: sustained melody; legato chords;
minor mode. Grade 3.

“DIDN'T MY LORD DELIVER DANIEL”
(Piano solo) trans. by Edward Collins.
The familiar negro spiritual arranged in con-

cert style, progressing from mournfulness to

sweet expressiveness and on to loud robustness.

A contrasting section consists of a celestial
melody played over sustained tomes. Short
enough for an excellent encore. Grade 5-6.
AMERICAN CIRCLE (Piano solo) by Gardner

Read,

A sophisticated folk dance written for a
mcdern-dance group, in which the composer’s
idiom is a combination of folk dance and mod-
ern music.

There is much repetition ¢f the themes but
always with ingenious treatments. Grade 4-5.

MUSIC EDUCATORS NATIONAL
CONFERENCE AND
CALIFORNIA-WESTERN MUSIC
EDUCATORS CONFERENCE
Norman E. Pillsbury, Treasurer
3153 Madera Avenue
Oakland, Calif.

I,
hereby remit $._............. dues for the current
membership year in the above named or-
ganization, of which $1.00 is for a year’s
subscription to the Music Educators Journal.
Signed: M

(Mr., Mrs., or Miss)

[J] Renewal [0 New Member
Address
{No. and Street)
Date 19........
(City) (State)
Position

(Give Definite Information)

Check Class of Membership
O Active* $3.00

[] Contributing¥ ... $10.00
[ Sustainingt $50.00
[J Life} .. $100.00
[ Associate** $2.00

Membership Enrollment or Renewal Form
*Includes subscription to the Jourral and privi
lezge of securing current Yearbook at special
price.
+Includes Journal subscription and Yearbook.
**Associate Journal subscription and Yearbook.
“*Associate membership admits to meetings
but conveys no other privileges, and does not
include Journal subserintion. If you remit
$2.00 for Associate dues, cross out the lines
abcve your name referring to subscription.

L. DOUGLAS RUSSELL, B.M.
VOICE TEACHER
35 W. McDowell Rd.  Phone 3-1929

Spring — 1941



ARTISTS-TEACHERS DIRECTORY

ARONSON, J. Joe—Clarinet, Saxo-
phone and Drums, 30 W. Lyn-
wood, Phoenix. :

ARONSON, Leah Stanley—Piano,
Voice and Harmony, 30 W. Lyn-
wood, Phoenix.

ATKINSON, Russela — Piano —
Classical and Popular, 72 W.
Moreland, Ph. 3-3564, Phoenix.

ALTMAN, Prof. Elenore — Piano.
College of Fine Arts, Univ. of
Ariz., Tucson.

AMEDIO, Tony — Accordion Stu-
dio, 1025 N. Central, Phoenix.
ANDERSEN, Dr. A. O.—Theory,

Dean of Music. U. of A., Tucson.

ARDREY, Dr. Eldon A.-—Head,
Music Dept. Teachers College,
Flagstadf.

AUSTIN, William R.—Picmo, Print-
ery Bldg., 3-9377, Phoenix.

BARKLEY, Bess — Voice, State
Teachers College, Tempe.

BICKET, Elecia Wyllie — Piano.
321 Verde Lane, Phoenix.

BRENNER, Alma M.—Dana Grad-
uate Piano Studio, 1219 N. Cen-
tral, Phone 4-1513, Phoenix.

BOYER, Rachel Marden — Pian-
ist-Teacher, 723 E. Moreland,
Phoenix.

BUCHHAUSER, Andrew — Organ.
College of Fine Arts, Univ. of
Ariz., Tucson.

BULLOCK, Armold—Pianist-Teach-
er, State Teachers Col., Tempe.

GUTHRIE, Susan England—Studio
of Music and Expression, 1111
Ash Ave., Tempe.

CULBERSON, Corrine — Concert
Soprano; Teacher of Voice, 1334
W. Roosevelt, Phone 36745,
Phoenix. -

CATE, Maude Prait—Teacher of
Piano, 830 N. 2nd Ave., Phx.
COLCAIRE, Oscar — Assoc. Prof.
of Voice, Col. of Fine Arts, U. of

A., Tucson.

DANIELS, Mrs. Ethel — Piano,
1508 E. Stephens, Phoenix.

DOYLE, Mary E. — Piano, Out
West Bldg., Phoenix.

EDWARDS, Edith E.—Picno—2213
N. 7th St., Phoenix.

ETZWEILER, Dr. Albert R.—Band,
Orc., Head, Music Dept. Phoe-
nix High School, Phoenix.

FARLEY, Mrs Caroll — Piano,
Voice and Cello, Kingman.

FREENY, Ruth Jewell — Teacher
of Piano and Harmony. 352 N.
Sth Avenue, Phoenix.

HATCHETT, Horace — Guitar end
Modern Harmony, 205 W.
Adams, Phoenix.

HARELSON, Harry B. — Head,
Music Dept. State Teachers Col.,
Tempe.

HARGISS, Genevieve—Music Ed.
State Teachers Col., Tempe.

HARRIS, Edith—Violin. Amedio
Studio, 1025 N. Central, Phoenix.

HARTUNG, Frederick -— Volice,
Printery Bldg., Phoenix.

HESS, Ralph — Instrumental and
Vocal, Glendale Grammar Schl.
Glendale.

HOLMAN, Bertha — Voice, Mon-
roe School, Phoenix.

ILES, Orley—Piano and Harmony,
Out West Bldg., Phoenix.

JENNINGS, Mrs. Ethel — Teacher
of Picmo and Dramatics, 36 W.
Cypress, Phoenix.

KING, Benjamin F. — Violinist-
Teacher, 523 E. Culver, Phx.
KING, Hazel B. — Pianist-Teacher,

523 E. Culver, Phoenix.

KIBKLAND, Bertha -— Pignist-
Teacher, 1130 N. 2nd, Phoenix.

KOOGLER, Instr. Williom E. —
Band and Orchestra Instruments.
College of Fine Arts, Univ. of
Ariz., Tucson.

LOWELL, John—Assoc. Prof of
Theory, U. of Ariz., Tucson.

LUNDQUIST, Henrietta — Pianist,
Supvsr. Music Osborn School,
Phoenix.

LUSCOMB, Cornelia — Harmony
and Arranging, Printery Bldg.,
Phoenix.

LYON, Robert B. — Band, Orc.
State Teachers Col, Tempe.

MERRIFIELD, Marie — Soprano.
Voice Studio, 210 W. Adams,
3-2678, Phoenix.

MACHELL, Montague—Cello, 736
E. Pierce St., 4-1019, Phoenix.
MACHELL, Cora Lee — Piano and
Violin, 736 E. Pierce, 4-1019,

Phoenix.

MADSEN, Evan A. — Dir. of Music
Gila Jr. Col., Thaicher.

MAYNARD, Loren L. — Band and
Orc. Globe High Schl, Globe.

McCANDLISS, Mrs. William Bur-
ton, BM. — Teacher of Piano,
525 E. Moreland, Phoenix.

MARQUARDT, Mrs. Madeleine—
Piano, 1828 W. Madison, Phx.

NELSON, Mrs. Florence J.—Picmno,
118 W. Palm Lane, Phoenix.

PARKER, David — Teacher of Fret-
ted Instruments, 130 W. Adams
St., Phoenix.

PEASE, Rollin — Bcaritone, Head
Voice Dept. of U. of A., Tucson.

PERRY, Eleanor, Pianist-Teacher,

- Lessons in homes, Phone 9-4221
Phoenix.

POWELL, Mrs. Martina — Organ.
928 N. Tucson Blvd., Tucson.
QUAID, Mrs. Hazel Harvey —
Piamist - Teacher, Ariz. State

Teachers Col., Tempe.

QUILLIN, Elizabeth — Piano, 306
W. Pierson St., Phoenix.

RASBURY, Milton K. — Violin, 522
W. Granada, Phoenix.

RASBURY, Norma—Pianist-Teach-
er, 522 W. Granada, Phoenix.

REBEIL, Prof. Julia — Piano. Col-
lege of Fine Arts, Univ. of Ariz.,
Tucson.

RICKEL, Harry — Piano.
Fourth St., Tucson.

RUSSELL, Douglas L. — Voice, 35
W. McDowell Rd., Phoenix.

SEDBERRY, ]. Allen—Band, Or-
chestra Conducting and Theory,
906 E. Culver St, 3-7778,
Phoenix.

STAFFORD, Bob — Saxophone,
Clarinet, Flute, 628 N. 3rd Ave.,
3-9311, Phoenix.

SHARP, Anna Mae — Violin. Col-
lege of Fine Arts, Univ. of Ariz,
Tucson.

SNYDER ,Hartley — Music Ed. U.
of A., Tucson.

SPERRY, Marie — Voice, Piano.
725 W. Latham, Phoenix.

STEWARD, Mrs. Luther — Piano,
91 Mitchell Dr., Phoenix.

TAYLOR, Esta E. — Piano, Aus-
tin Studios of Music, Printery
Bldg., Phone 3-9377, Phoenix.

TATA, Romeo—Violinist-Teacher,
Composition and Conducting,
State Teachers Col., Tempe.

TRUMP, Ruth—Violin-Picmo, 1025
N. 2nd St., 3-7365, Phoenix.

WARD, Carmelita—Concert Pian-
istTeacher, 705 W. Lynwood,
3-7279, Phoenix.

WHEATLEY, William D. — Voice,
Mesa High School, Mesa.

WILSON, Prof. George C. — Band
and Orchestra Instruments. Col-
lege of Fine Arts, Univ. of Ariz.,
Tucson.

YOST, Dixie — Pianist-Teacher,
1338 W. Roosevelt St., Phoenix.

ZARDUS, Ziggie — Accordion
studio, 301 E. Mulberry St., Phoe-
nix.

748 E.
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